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An Aesthetic on painting style of Yumin Painter in Late Ming and
Early Qing Dynasty - Focuse on the Paldaesanin and Seokdo -
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Abstract The painting group of Late Ming and Early Qing Dynasty is an era of confusion between the orthodox
who faithfully cooperated with the Qing Dynasty and the individualist who had a hostile attitude. The country
was ruined by these dynasties, and the family left the real world with the suffering of the breakdown and
stayed in the mountains.Paldaesanin and Seokdo, the representative Yumin painters, did not form any a sect as
a unique expression style for finding a true self.And, through his work, he expressed on madness and oddity
through new ideas and composition that he feels misery and anger in his heart. The paintings of these paintings
had semi-normative and impromptuous views of nature, which even the self burdened with grief was
forgotten.And I expressed my own individuality and originality by forming a simple and free, on madness and
oddity art aesthetic. The paintings of these paintings had semi-normative and impromptuous views of nature,
which even the self burdened with grief was forgotten.And I expressed my own individuality and originality by
forming a simple and free, on madness and oddity art aesthetic. Paldaesanin portrayed a strange figure with a
spirit of resistance and a sad and angered emotion, through a unique technique of painting.The content is
cynical, satirical, ironic, and on madness and oddity. On the other hand, Seokdo explained "ilhoeg" that the
method of writing and the method of writing in Hwaeolog; agree with each other.This has allowed us to
achieve autonomy as a "rule without rules" that goes beyond the existing rules. And he delicately portrayed
beauty, desire, and emotion with the use of sensuous brushes and the beauty of the colors.Their unique
paintings were later conveyed to yangjupalgoe and led to the flow of paintings in the 18th century.
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