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A medium of Art as the Relational Circuit: Paul Ryan’s Video Art
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Abstract This paper considers the historicity and aesthetical implications of in the art world of Paul
Ryan(1943-2013) who designed the aestheticization of relational circuit of society by realizing the value of
social transformation being inherent in video with cultural practices and suggesting the interdisciplinary method
of leaning and research in the early video art history. To do this, in Chapter II, I review the first artwork
presented firstly in the art gallery exhibition “TV as a Creative Medium” in 1969, in which Ryan proposed a
video medium as a communication system and experimented the concept of ‘feedback’ in Cybernetics. And
Chapter III focuses Ryan’s discursive activities contributed to magazine Radical Software and artist-collective
Raindance Corporation with growing interest in communication technology. At this time, Ryan regarded video
medium as the tool for cybernetic expansion. Finally Chapter IV deals with the development of ecological
method based on “a shared perception of environmental realities” and verifies Ryan’s vision that video medium
would be most effective means of social change and communication.
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Figure 1. Paul Ryan, <Everyman’s Mdbius Strip>,
Video Installation, 1969
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Figure 2. Frank Gillette, <Wipe Cycle>, Video
Installation, 1969(Rebuilt at the ZKM Museum
Germany, 2017)
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Figure 3. TRadical Software; magazine, No.1, 1971
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1971-1976(Video Still).
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