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Representation of History and Resistance
- Focused on <Assassination> and <Dongju: The Portrait of a Poet>
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Abstract  Historically, the representation of the colonial period has responded closely to the policies and
political conditions  of the time. The Korean blockbuster <Assassination>, which links the genealogy of
Manchuria Western, adopts a safe nationalism frame, upgrading the genre's narrative typology to colorful action
and spectacle, including the Japanese army, the Liberation Army, the good and evil, and the confusion of
identity. On the other hand, <Dongju>, which deals with the friendship of the poet and the warrior, treats the
mental and internal struggles implied by the power of poetry, without resorting to familiar nationalism and
heroism. <Assassination> is a thorough genre of rules. If the visual and sensual pleasures of imaginative
resilience beyond the bounds of the law are provided within the Rules, <Dongju: The Portrait of a Poet>
inevitably seeks resistance within the colonial empire's legal system. Political, diplomatic, and economic conflicts
between Japan and Korea, which have been continuing until recently, reaffirm the framework of nationalism on
the screen.
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