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The Social Meanings of Typicality(Prison, [Solitary] Confinement,
and Conduit[Passage]) in Peter Halley's Works
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Abstract This study first examined the social meanings of typicality found in the prison, (solitary) confinement,
and conduit(passage) in Peter Halley's works, in which both the prison and (solitary) confinement represent a
suppressed structural framework. The former has freedom and escape excluded from it, and the latter allows for
mutual regulation and connection as a space of positive mediation. Conduits are interpreted to be flexible and
have the potential of creating something new through connection and communication with the outside world.
The study then compared and analyzed the meanings of typicality in Halley's works and the concept of
segments proposed by Gilles Deleuze and Félix Guattari as social justice in that both of them were in the same
context. The findings lead to a conclusion that Halley's prison, (solitary) confinement, and conduit(passage) can
be connected to a solid, flexible, and escape segment, respectively, by Deleuze and Guattari.
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Figure 2. Peter Halley,
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