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Abstract

This study interprets Siberian shaman costumes from the perspective of Siberian
shamanism’s spiritual culture by combining theoretical and empirical studies. According
to the natural environment and language families, the Siberian people are classified
into the Altai, Tungus, Ural, and Paleo-Siberian groups. Se Yin’s research classifies
the spiritual culture of Siberian shamanism as cosmic, spiritual, and nature view.
Eliade’s research has divided Siberian shaman costumes into form, headdress, and
ornament. According to the present study, shaman costume form and decoration
reflect the Siberian three-tiered cosmic view, such that the shaman’s head, body and
feet correspond to the upperworld, middleworld and underworld. In addition, animism,
totemism and ancestral worship appear in the shamanism’s spiritual view. For example,
the costume’s form shows the totem of each tribe, while the costume accessories
reflect animal worship, plant worship and ancestral worship. Finally, shamanism’s
nature view mainly manifests through three processes: personification, deification, and
ethics. As an intermediary between man and the spirits, shaman use their clothing to
reproduce the image of half man and half spirit. The shaman’s costumes are deified
and considered to have divine power. For example, the animals represented on the
costume help the shaman travel through space. Generally, good animals help a shaman
enter the upperworld, while animals that help a shaman enter the underworld are con-
sidered evil. Also, the number of hanging accessories represents the shaman’s ability.

Keywords: Siberian(A[#]2]0p), shamanism(AFHUE), shaman costume(AFHEZ)),
mental culture( {133}

I. Introduction

HAAIH ol AHASHE2 AETE9] AlAIES] B/ Fa2 7143 TH(Pavlinskaya,
1997). AlElol= AP H o5 AHHEH ARoA FEZ AAH| 2ol B, FAH
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104 Aol AUE AR st

Sot TR} FFAAR Lehiie], AAeji BRo|A
Jrg BT} glo]7le} A"l o g JLEETH(Institute
of Russian Studies Hankuk University of Foreign
Studies, n.d.). A|H|&o}Ql-L thofst XFATAFof &S
sk7] flsl dHiE ez =954 AEskE 45kl
ot AfE2lotol]l UEhd AFHUSS JIFAMS] 2x9
ol ZE7|=Z, AN} S L= T £
AbEolzh AZFETHQu, 2008). wEbA] o Apdgh
A} AZAY] 2 9] Ao A8l oJsf A= whol 3
dE AlHZlorRlo] QIZke] WA oJ4E HES
A= AlEZ]oF AFHUS] FAIESe] digt
7t a7

AHUES THERIE ] 72T A
Ci(Siikala, 1987) %, BEo] o|AEH 9L A
UZo] A Eoj7k gk ofo] o2l i) A A
o JTL A2 YU s LAY Atz
ek Aog, BE 39 F14e FEE Aol
7H58tick(Yang, 2011). ol 3t 9JH o2 EAY 4
A AL BAAE Aot AUEY UE Al
2Pt TASEE AL L S Uiy, BAS o
9 A 2 FRA0|T ABHel ol
glolMt oF @ Q& QA4 o] Srk(Shim, 1998).
ol & ), AH|elo} Al Ze] ARG 7]utS
Alfjglo} A= Ao Tt AT-0] Baxo] A7

[
_‘N rll" _?.; —Q‘
OFO O{N

Olt

A& AHUEY A olHZr7|E B
&6& Q Ao|th(Eliade, 1964/2003). AFHE-A]
Fo 24 AFHo| 3=4¢l thF EYl 5ER
1] o] ZAAH Q] HH2 AFHS 4l A 9]
£ 53U 9549 WAA se= o
E]-(Walhs 2013). AFHEA]L AFHO| X251
F7to] 919 A (L=
7} g 5 U= o w9
(Eliade, 1964/2003). wheba] AFdE2]0] et &
= 5ol A QulE YEiid, A7} 22
EA9] WiAAA ZA Y AP AFHEA] 9] *J%%
TWy] ol AFdEAle] e Ae v
ol & 5 Qlh
AFHEA O] A AEdS AT EH AFHEA] Y
e} $Fof w2 A(Han, 2012; Kim, 2011; Lee,
2005; Park, 1995)2} AFAEAS] E47 Z-gAE o]

A

__oBL'

2
PES:
Az

£ T3 &

qAde oAt
]

Pt Ed o
N Fll‘

>

e

o

\

"‘o]-rﬂ_]}io

b2

WA B AR AT R

9t AL(Kim, 2008) 5 THFSE ZHoA] o] FoiH
O, AlH|Zlo} AFHEA S et A= EA49] FH
o} 5o W2 AF(Lee, 2005; Park, 1995), AJH|2]
of AFHE2]9] 7157 F|4(Liu & Kwon, 2020)3} AF
A olu(Lee, 1998)9] £4] Qo= ATH v} 7
o] @Itk o1F% ofF AUE FAESke] THelA
B A ER o] B3 A2 47 B2 AAo|w,
E3] AlH|Ejop AFHE A0 AT /}_‘63%;_4 0.

=201 g9 Hn g FHE 1 9 01 A5

F

|

sho] ol & FAHQ Aol e A7 u)g
3 Aol
olo] £ ATE WA O] 2AAH EAe} &

T pEo R AFHEA ] YAE <1t 214
W gol FEstar, Aldzlor AryYEe] FAE
TN 2 ApAEA 9] At Tt A E S5
Aotelet. A H 0 2= FofAlof AU E2] Al
Sho]l 7Nk <= Se(1998)9] A= FE Tt
S, A 37HAZ A" AHE]or AU &S]
FAIZSE Falskgle. 223l oSGkl T &
Efo]oj, SL0lE, lofAolOE, S—O|EA]
AldEjob ZF Y15 471X 2 ZE&TOEH 0|59 o
AR AlH|Z]|of AFHEAS] P, 2AL, 29| 35
L (Eliade, 1964/2003)0.2 &s}11z} et whaba
& AFolM= AlEE o AFHYEe] HAEStel e
e, G, AdE] 7RkE = AHE]oF AF
HEA 0] JH|, BA), A Z ol o e ALE
At £4E F2U

=

r>~
of Mo Az b g

Il. Method

A AT A ATE B P
=9 AlHE|o} ApHYST} AP
=7, A4 55 AL
A o) 304 HelE A
I
HAPFE H(www.gmir.ru/eng/), B{AOF = HAE
Thhttps://shm.ru/), T AJo} EAE 7|2k Kunstkamera)
B3k http://tour. kunstkamera.ru/) 37§ BEFET, AJH]
ot YEoIFIE, SPIAFAE, FUFHE, Alet
Bo1R, NetolRale ) FYUBRI o272
2, AAMEo}, SetAmok AL, o2t 4
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7H EH_-E;Q Ql A5 FEEHETH http://www.kkkm.ru/)
5 & 1271 B A4Sk A Ao ATHE
e AFSAEo] AlHElor 2 Ao [T 19
AI715E 2047] SE7EA 9] AFREAS SAHOR
ZARITE & AFte ZF vhETo] A (HER)shaL
UE YEOIOIF] AFHEA(35Y), TFA0E(40
), $Z0]Z(20), ALoFAJofo]F(221) F 11782

Tk o] F A9l Aol AU F3ol &
=0} Sl 817NE AL 3612 AlH| ol AFHEA]
= 249 der dAsiH ol FAFeRE =
ARRE &, 5412 FH|, BA, A4 37 E 2R6Ie
o, Ald2]ol AFHEAlO] #Et A3 AFH(Eliade, 1964/
2003; Homberg, 1922; Park, 1995)2} AIHA1E 5
o AMeloh Apuieal S Al W AFHEAL A
S AFHEA] I g AFHEZA] TI&EA] § AFHEA]
3} B3 9 AREA SRR BRI B A
EY 522 F W 4HEAS S0 & A
49l ARG Polr] Y7 ATE UsRAL
HlEto 2 A|He AFHEAL ATHlolA Alelste
o 3, 249k 7]6e] BAR Qs Ao} A
w4j0) Mo} Bofo] EFHo tehta] gAY,
Aleol s TAolY AFEA R Ay
2o A9

mjt

=

Ill. Theoretical Background

AlH2lol= A BH O R AHFoA FHRE AAH Y
OHA A, SAIHIZIOHALY), S&(iteh) A 370 A Y
o= projzlom, AlH|2jote] A= FolA] Ho

e, o7, AH o' UrojXIth(Hou, 1987).
ojFo] W AHZot 152 TR gEololE,
%5‘:‘91 T olF, BRO JlopXotolF, AH9]

ZolE 471X 2 BFEoJAHKim, 1995). & Hoj
£ Al Ejop AFHUE9] ZFAESE IFolA] 2 AlH|E]
of AFAEAIS o|sfistr] sfl AlHE]oF AFHUES] &
A3k} AlH2jol AFHEALS 11&skalAt gt

1. The spiritual culture of Siberian shamanism

AU EdF9t ofun|E 5 Z7]41%0]
YrHon ad 7 Aslsh B5 pHoR g
S 23 449 3 FejolthHan, 2012). AHUE

Au)xg 105

o JAEstoAe] SR, FEW AATE 4BR
el 71Aolm, A A7 f7180R Agstel
AT SFE AGAAZL FHHAE. o] 3744 A
HUZe] e Aol AUZES 71 /R Hel
At olZolu], A Aol AUZ AAEY
e vheroz A= TkSe, 1998).

1) Cosmic view

9L Aol A2 YRR A2 DY WA
AT Holgls FAE0] olRE Yriet 35

R L RIS REER TS PSR
3} 57] Holg W4H SdoA BE ojEdo
Z3hAL FHT(Se, 1998). AFHUZolA st x1
(th)ye AZsFe LEERE Ui, A 3
wol 545 ol& Al 7k ol 5 %o P
A GAA, AAAA} ASHAIAIE ©]olETHH(Moon,
2019). AFHYZo] Yehd L3802 F2 35X
s =ols 2t

Aefo]oj£9] 3} Foll A 2] B 1S (Tengrism)->
SFE AIAA, ATFAA D ASHAA R E5she]
gt kA '8 9] obs &7 (Ulgen)y A4lo] A

FE
i A 2
O ox oY rE O

oj

l

£ BEG 9 g2 AAAAE Aujstgon, vt
E THE o509l d@]A(Erlik)= FAlo] Al o=

ASHAAE AHistAtt. o] 35 9 Alolo] [T
AZ2L2 AAY FA4lo Y= SFE(AK)o|tHEdelbay,
2012). AFHYZOA 524 NFL A1} she=
Adste= ARt RS 5502t S W=
= °Z*P(IJJ)°§ A =AY THE doj2 E8)7]
Shleh ARl 4hE Q2= AL FA *1174]«1 =
Aoz 7= 4% AU] o}oﬂu}( ournet, 2020). %
: o SFRoE UrEPrk
—.—,—7]'((I) Esﬂ
et ofj#l7] A

S ]
Apalo] 7113 91 ol Sickn WalKk Apelo] Sl
A

AR SUAAZE AAH L, Fe DA, 37
= Zl;Hﬂﬁﬂi EREAT. 2HERE A2 A
Al 1A kol B3t AT (He,

A
ZFEAN R

1992). ol 1 NLER] Bogm 1}
I S 5, $RFEE A7 Sl G4

QI7HY] &S, A& 7 Bre WIAA, &
71 Bz = Z|5PA|A o]tk (Kharitonova, 2004).
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106 AeElot AFUZE AR BN B AHEA A R

553 of5= A oA AEA sk} wje- 7o}
A LAR 7] gizo] o] AHe] AFdH= SFolF9
AEFES 43 FA 9 23k "ol 3A et
AUtt. 3] AH|lo} S0l o] vy =¥} Z7ht
ARQLE ThE A9 HIET} H|3 35 AlIAIE 7H
SFHE sewl=t, o] A9 S-FHe] yehd A
BAIA, SHAA, AstAIA 35 AlAlE 55, 5
3, A 2 715E Sl dEHA 4,
H 71502 AAEtHPentikiinen, 2010). THEFA]
AldEjob AU E9] -3l yYehd 35 AAZE 2
99 AgH Aol o5t thE P49 7|2
2 929 & Ye ZoE Bt

AEAIA, STAAY AstAIAE A8T 715
o] Mg o8 oA AFEHol A, ST 24
EA7F ZAE AT SV EST A=Y
UAIRD AFA ] EAAQ gart 2|1 Al o}
AES 3T 7|27t 715 ofolA Pt 1
AL 40l 21 A2 7He 4 FolF7] wEo]
CHEliade, 1964/2003). Al#|g]o} WHEL ofjyu]&
2Rl AGAAE ARSI, AT SAE] A5t
£ 202 oA FE&& FHlistat. AP g4l
AlA Jugt 525 7HAAL 1L, A7kt A1E o

= oglola} WA= th(Didszegy & Hoppal, 2020).

2) Spiritual view

Eliade(1964/2003)2] Lo I3t ‘I AE A= AF
HYES olsiste o A4 JTolot. AFHUZA A
o] AAHA @AE A Sh= A A F 7HA ¥
= F2E S QASIh st AP ARA19] o] Al
Al Hfo.2 UrbA, shsoly AsHAIA T ofE A
= oot AP} JEHE = o] ExF ‘FEHAF 0]
o, & shth= 4Algo] AP F0 8 ZFAIE0]A A AE
A7h B e ol8Ht AIF AR oltK(Yang, 2011).
AU E9] 93] 93t AFHL AAEA] AEfofA
FLo sFoN= FIAAR AU ASsHAA =
W7t 7 7HA FE7E loh AU S dEe
F2 TE HE dEA HERFEE Aol 1gH
A0 R, Un|E, EHYS 92 2457 7MY FE
2 THWang, 2020).

ofyr|EolT B E B AE, 2 FIEAE <

7o) geut vlEste] LU= FSIAE gL

Lol o] EAstL, T1o] of3f AES A=t
Y= ARgolHH(Jung, 2011). AFHYFOl LER of

&2 AAEol ASAA e 2AAF A0
AR A e Ao AEH, w0l HolA =

Aste EAlZ AR Ut} HHH o g HAA|
Aol 3 AstAIA ] o] =, AAH= 419
2Ae] 77k A Hjstel FAL 4F FHS B
Fol= 22 QA F A h(History of Hallym, 2007).

Edolgh= A FotE7t Yo gy E
H(Totam)2] FA| 02 oJojitho} ARZFI o, Q7
S EHEE oA AR TEe dAH ol
TANA AHol HE FHE AXst= A7Fo] AN
CH(Freud, 1956/2009). HAIALR]ONA O] AFFES &
= B30 YA S A F= FHo=A QA LA
o FHBAE B AHEES Bt =0
OJA|sto] FESHAU FAsHF 7] Wz, 1
=2 Aok Yot FE2 Jrsiier
Tl disf vz ZA HATH(Yoo, 1988
Wlelo} W 719 S A, B 20
S22 Uerton, Holsleh B3 ol &, A
& Yebgth

Hoppal(2007)9] =to] 93t 24412 B
Ao E AHZ FHISIloH, sl B
SHIRE B9 5= 7520 24 7H9] o' #A7H
ohil A ZtElo] ghrt. Bk ofye} Al Efolel
o] EY TE2 2E&Z B9 F52 HlAlst o,
g Y& AP B2 53l Aol sfofd de

FATIL BrATH(Hoppal, 2007). 53] iloFA]o}o]
Zo] 4 AulUze] EA 439l 2asHiel A%
H9ich £, Foplotol o] Aprle] He Qutdo
2 2] S5k AoR NEHE AFA A8
4 5 ASRASH: ¢ 719 Fa1 9low, o]
F/40 = AEIAHIL o AA Urk(Peoples, Duda,
& Marlowe, 2016).

Al E]o} AFHYEof| Ueht JEE Q179 o
o] & Hreg olsd 4 Ath= Aolt. AXAEA
Yol A AFS] JE 5 AAAA ] ST 2
AAHQ B4 =g B3l AAAAY AskA| Al

oz ToHEth &, J&o] & ol IS w4
2 Q1 ZZEAITE, B Q1 dls A AolAY BY

o
X WFOR o3 & SIrkSe, 1999).

ko

[e)

lo @ ¢

lo

fifn
w2, offl

1

i r

A

~—

T

N OF rr
lo

N
[ LR S

£
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3) Natural view
Tucker and Grim(1993/2003)2] o] w=H, A
15+ &= 7HA &717F dohal =48 o AA
71t A7 29 HH2 A9 2,
ol A9 QI73te] ATkl of7]= Zo]
Ayt 571910, eie] o] LAl
oA -aaxol Bt oinel Wxw
7S AT ek QABkEA, Qlze] BHe 4
AY FFAE olF= d AUkl ofXIth(Tucker &
Grim, 1993/2003). &9 F7]9A FAlE+= A+ F
YFo)o] B GHES AHUZe] 7Aoo
2 AABT AAGHL 7N 3 4AA AAt
AolQl FEAT A MG Eokohs gt
2 A AA= st AAgE S 710149
AU &S] AATE 4A1A3 T oRISHE olHl &=
7141 AA 0w, AFHUZFS] AAdl= vt 4
T2 Aol Qlth(Kang, 2018). &, o] 22 AFdo] A
HYE4 oA AdS A= ouiett. &2
Al 5 glo] B2 Addt AR 7HEle AFolAl
AR FIF HA L, AF T A A1 AV A
2" & AUs A9 Rvto] Ao g yehd 4= Qlth
AL offyu]Eo] ogt AFHYFEo] A o
A(@EM)S Folto 2N 29 A £4& 2Ys
of AZAgtE| 1 oR1gtd FAAAZ ° AL sHist
FATHQu, 2008). HERBFES 7|5tCE AJH[2]o} AF
HES U, 4, AlollA A9 Alat AAdde &
Higto 24 AP F0let AP UYSS A3d5H% th(Benz
& Bauer, 2015). QI7to] o] w2t AH2|ote] A
HE ZAA FollA 157 YA TAT} e 5=
= sHisklH. webA AlEloto] Uehd a5l
= 5E°] A= Y BHA HH HAAAL A
SINAZ EFEACH, =19 Ado] ot 5
SAlT HEH o7 B2 oitk(Benz & Bauer, 2015).
QIZbARSIQL Tedo] Qv AAARES A ofH|
o] o= YEA] 952 Z1o|th(Se, 1998). ARl
A Siet ARl B, YA =L HE W
olut AL AFolA aulel ol B % Sl
=5 AElUZEe] AAsus HER fod Edot
LY =25 7HAAL AUTk(Se, 1998). AFHUYES F
2 AAZHARZ 4, R A 5), 9z EL =29,
92 24 ), |« AAEd= At o] Aol

S

ol

ry 2

Ee)

RS g e
i rlo o8
3

flo |

>
s}
)
o)

-

o
=

o
=

Au)xg 107

W) TOo& HAAAC BT Fu Aol E5HH
Ql oJu|E Hojgrh(Se, 1998). wheba] AJu|2|o} Apm
UE9] AABS Aol ofgA AU AHEo] H
719 243t 71l et ZolH, AFUES YAl
Q50| 9F9 AATE S ARH A4 REH A
v Fa AMgolth

AR AT G Atolo] mizfA] ks o,

£ BHoRE FEOIU 2449 € FHE &5
of ottt o]yt oy}t AJu|g]ofof A AFHL
HE ARSI, EAE 27, uHE S5, 24
B%), B 52 A9 §&3t A AstAA 53
SH7] %= SFeh(“Evenki”, n.d.). THE AFES A4
AFHC] B4 71, B 55 AREE S QLT AF
Ao IEl HRAESL} 7|e} o]m| A= AFHo] AlA Ato]
oA Pt AP 5= U=F 9JRUs B 4143}
=lo] Ut} wheba] AFHEA Q] HA AL ATt AR
Q1 vj 2= AFHO| 85k 941 I35k #al of
Yz, QIZE A 9 2AAH0 £ Afolof] x5}
£ fAstE d Z=&o] "o

T

Tl

1)
.

2. A study on Siberian shaman costume

AE|Eob A5RIHEL ojstH o efololZ,
BFo0lE, $golE, TotoolRoz F A2
BREgon, 7 Nxg A2a §49| Zolo] up=
W Sud AHEARsE et B o o2
4 Aot 454 AT S Aol AiyE
£ A9HoE A2 BREL &, BT 2U®H
)9 efolol® Ak, ERC] FLANE AR,
AR O] SolF APy, BR UF919] TopAlo}
o] Apdolth AFHEAILS A &, A ¥, & B, U
£5A I £ 3 F SR YET A=E 9
Ao M= AFHEA Z]EAR] 44 249 ¥
g, 2ah, A4 37HA & YrolA Argskaral g

)
1o
e,
1o
o
£1:]
rEI
9
i
&
P
1o
ofy
fo
ol -

ol g

= 107 -



108 AefElot A UE A B

$2o]7|% st ofo] w2 Ao} 2}
G AT B AR R 28 - 9
© Ain 1 A9e 8T 4 Uk Jed w2
#=191ckin, 2006). Ao} 2t 50%L o] 4] 7
A 8910 uhet 27] BEI AREAS AN ALt

A|Elok AUzl ekt A B ApRE AL o
EololZol 4 WA Ud Ao Hal
welst ol AlSl Aol WS 280
o} A8 7S deng F4H9 ngsEe 4
He 203 Kol Ao|ckElade, 1964/2003). (Fig.
DY AHEAL et gujule] A9 WAzt
selga), o, siwle] gel 9lee Bel Aol me
2 24 P APt EF, TS A vf A
Aol A4 2 Be B50] A9 AP HASHL
BPA0] ANFIE 32 FREE 452
itk B3 FPAAF oMYINE £9) 4T
719057] 98] Abwlo] A FUisich. AL A
o] W7 9l ARAAR etz 4 Sleka Welet.
2ok ofje} AFRLS A5 B3] AAAZEE)
HRE 4 5 9 Zolet Witk AUEL A7}
%02 ARE AREA| Aol gl Zeewt 4t
&2 AAY =S FGIAAHFie. 2). Bolztet

I Aeo] Ao}glis AREE L S Sk A
HEe o Jut B B9 AAAE dA

on, A4} AFsII B A8 4 ok WY

D
>
(L
il

o)

Aol £ A a7 R

o mEbA & A BECR AldE v B 5
A& ZEoto] B4 HElo] B7HEe HaL, AR
S IS 79 AR AR AR YERITHFig.
3). ARl doRle FEoIFH] A2 T
AHUEY] TS vFl Fez Bon Azl
APREAZ S AFY] ARGEC] 29 Tkt
BEOR T o] EE ] YETHFig. 4). &
- JlofrlotolEe] AMEE F2 VY Fe HE
EP S0 A AFHEA R frP712de o
12 B oR A7 e R WE BHRIL
sEUE ARgste] AP FAldE
(Fig. 5).

F_Y‘i

MECEL

2) Headdress

AFRO| 91 KA HF 7] wiZo] o] B2 AF
WEAAA FPg F8% A0 R e
AL st $Fo) BEE S5 2o =2
o Hrh. BAZ} 9% Aoln, JAtE AR
Mol 929 FHL AT, AHE 17} )4
A 5 Q= Fol A AAS] 4ol A Qleka 47t
StcH(Hoppal, 2007). ©] g2 F4H o= AFHo| AlA 2}
9% Apole] FA7E Ak MelgAol FAT E
£ o9 QIzke] o] A4S Fo w5
QUEFe We |tk a4l F AT S B9l
A RobX A (Wfkiz )9 Al BAl o] HE

<Fig. 1> Buryat
shaman’s costume

<Fig. 2> Evenki
shaman’s costume

Reprinted from Reprinted from

<Fig. 3> Evenki
shaman costume
Reprinted from

<Fig. 4> Selkup
shaman’s costume

<Fig. 5> Yukaghir
shaman’s costume

Reprinted from Reprinted from

Kevser. (2018). Google Arts & Mazin. (1984). Anawalt. (2014). Chernyavskaya.
p-150. Culture. (n.d.). www.museum.ethnic p.54. (2004). pp.23-24.
www.artsandculture. art.ru
google.com

- 108 -



Vol. 29, No. 1 £

E]ojo} FHh(Hoppal, 2007).

A MEArale BEsi BB 9Ee o
S AT 5 Ak AR B9 71 W
e A Zolet. Tt vl A FF A g
W ASBEE FAHA. Aol Aee] AXG
offl7|Ql3t EdABlolZ B4 MY FEFEQ] Aol
NH= Aol Helgao] ASBE 4= et
Uy Ape] mlear) e pAlstE AR, WY
o4 HolH], 4ol B AEOR P ol
A2 Apglo] ArjA9l Aleiv 4 5712 A8
o}, oleigt R4 Abglo] SlAE A ARelA 19 B
2 FAL 7PAAY AlRo] 19 & HAlo] F g

t}t o|s}E HHrASITH Anuchin, 2013; Prokofy’eva,
1971).
£ AF= ASH 2AE S AFHEA Y 2AE

SRR 2R3 5 A9 & F 9, 02y 9, A
%% A ¥, 2 goltk A B 39 Ak 22
Welo] B715-2 9k (Fig. 6) BolE Ufolel
o] & F AFHEAE= TrtEo g AZrEnh g vl
&£ HA g2 AfHo| EAAQ BAE AEFSIA] ¢
Z2 UsE A0 Uehd nakg A3kt ouagl
2 ARETIECR THE BAlo| RERIPL 9o 2y
ApuUE 9] A ZgeioickFig 7). 1eEE o] 3
B A it A B FHoE dustua gk 1
Il fHo|F AFHEANE o¥l7]] ARS FiF AR
Ao ARgRE AS ERARE ou A 2 e THFig. 8).

u]7g 109

Aol FetololBol AEAL g, L
59 B9 AR AR, Abro] A2 WA
e AFsth. olg Sof A9 ke AFE

Ao, fat SHg 2us] 7o) ve) 4
Nog %gHdch S5t Luul: Foly A
2 7hd TS 289 okyA Mgk oA AlHe

= .Qmﬂ ]_,] 7]1:—1§ ZFA]

8 UL 28T A0 HelTkFie 9). AUE
Aol Holil o} Fg FHA FolE A7 Hﬂffﬂ]
=2ejoh 2un] g AlZo] Hold B2 A8
T}(Jdhnichen, 2017). A= 352 Felojgh= Ax W
o] 43t o] | Zolch. B3 LY 2L WYy
A2 Aol weElE Ble] IEAY ARl =], ©f
L By AR FA ulol A AT AAHA
°]7] wj&olH(Hoppdl, 2007).

AYHQ F& RABL Bal0] BEo] BAY F
4 B9 ugstAY, o dutd oz we] Zalo] Hib
57]% 3FQTHFig. 10). 184]1719] o]n|x|of|A] o]&L
2 A B2 vhEold AAY Bk oE He
FAL B mFY 71F, QY BHZ FAHo] 9o
o, & REILE Rrgshe AAY Helrh. o3| o
& AEE2 %2 As] ettt AYyAleld 24

2 Ao A= Eo] ASHA|A A Hl
=27 gg % aliﬁ B ASS ot st
A CHLommel, 1967). #Zol= AA| AR5EO] ARGH]
of A5 Y fAMES ARA R Uehon,

<Fig. 6> Nanai
shaman headdress
Reprinted from

<Fig. 7> Evens
shaman headdress
Reprinted from

<Fig. 8> Enets
shaman headdress
Reprinted from

<Fig. 9> Khakas
shaman headdress
Reprinted from

<Fig. 10> Evenki
shaman headdress
Reprinted from

Crushevil. (2013). Bystrinsky Kunstkamera Mannermaa & Kunstkamera
www.mishymashy.tu Ethnographic Museum. (n.d.a). Kirkinen. (2020). Museum. (n.d.b).
mblr.com Museum. (n.d.). www.kunstkamera.ru p.25. www.kunstkamera.ru

http://nord-costume.b
logspot.com
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Usols d2 vhs o] olE diAstAT AFdE4
o) 7V Fast &4 Ao Yt 99 49l v
A3} 2R F<£& Bo|jth(Mykhailova, 2016).

3) Ornament

o st A5, WHE, nA, Wit o] AF
W alo] 23k B4o] WS cheeleict. 2ot o
g e Az W Pejet o Belo] gict HPAT
(Eliade, 1964/2003; Lee, 2005; Park, 1995)E 115}
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ME2E &9 olmA7} HAHFH

T WA A4 482 55 A7 oA R 1¥
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Aok Al A G4 252 HY G, A, Aok
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IV. Understanding of Siberian Shaman
Costume from the Perspective of
Siberian Shamanism's Spiritual Culture

= A7 AEE|oh Ay Ee] HAlEste] vk
s Amié‘gl FE, BAL e 71 2Eo = Al
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1. Cosmic view and shaman costume
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<Table 1> Siberian shaman costume decoration

¥
H
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Picture

Ornament

Bells
Reprinted from
Chernyavskaya.

(2004). p.33.

Fringe on sleeves
Reprinted from
Tumblr. (n.d.).
www.tumblr.com

Feathers and wings
Reprinted from
Khakass National
Museum. (n.d.).
https://hnkm.ru

Skull image
Reprinted from
Kevser. (2018).

p.164.

Iron Skull image
Reprinted from
Chernyavskaya.
(2004). p.30.

£ |

Metal antlers
Reprinted from
Chernyavskaya.

(2004). p.27.

Animal metal
ornaments
Reprinted from
Chernyavskaya.
(2004). p.66

Animal metal
ornaments
Reprinted from
Batashev &
Makarov. (2018).

Bronze mirror
Reprinted from
Chernyavskaya.
(2004). p.19.

Other
Metal ornaments
Reprinted from
Nicholas. (2014).

p-45.

p.11.

Asto] o7 AAAY LAt I oA Aol
Y2 YASAHKevser, 2018). AFE o] 22
A BAAL Ao ADE Bttt A
e sgeleh guluE Sufsl] wEe] o5
£3) Apdio] FES BAAAR 22 4 At
A, AETIHOR UE AL B ARBAL A5
o] 2L AL Aol AYHEE FulH et
g ohet Apwle] WAL ARAAS 258
e B9 Aglo] B 24 Ateom 74
ST LT AR AFREAIY] vle} Swio] A}
£ o} $7]E Ttk oldl IAH ARG F
Aoz WA & Atk AR, BAEoR AAe
ApEAe o] AsAAC] et St A48
% 272 ASHIIT AR AL AR AL
o Ado] F4AL Bold F Be
Janhunen(2003)°] OJ% AL AL F B AFAEA

[H N o

o
e
2

el

> > dE o mn wo

2 Qo] QA 5L SYHOE ol BAYS 5
wion, AR Aol A AbElo] AshAAR Tl

N

| oFe AU o4 Fo) ALgalelr.

ApABale A AMEY A7ARE et
2tk AT e mdelE e AHEA Hu
of trehd Althe] more ABFOEM APAAZ
2o 4 9 B2E syt ofTE AwE A
o] T4 P4 350 Lol OS2 et
o AP, B2, AstAASH B B Aow
HQITh ES opFE A Ale] et FHAE A
wo] oAl Aeol A HAAA, S7AA % At
AA] FE ofystr] S1h A8 ol 2t
H9ick. 7] AFRRA ] gHu 37 F45 Ao
2 35 A9 $Fwo] mEsglon, A% eAn
o QNEe APAAS B WE2 FAE 7, of
BRol AshaAet Aas B4V gAE Aow
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12 AfElol A% FAlEsle] WA B ApHEA o RAEsAT

Upetde. Aol AgEAle] AT Alulejo} Apv]
Yz o] Bak ATATIE (Table 2)9F 2.

2. Spiritual view and shaman costume
AlHElol AltEE AGH R MERIE S ¥
Atk T2 AAR JE BT 5 At AP S
74

BYPORA, A2EA] A o AL
29 AAZ Solitt. o]l YFshA AL o
2 Zohyn Bl EAGS FRL 5 AU
(Winkelman, 2002). ko]l 483 o] Auelo} Al
o] J& clPT 1 FEo| TA BT BFF 5 90

Y, 1 shte Aol gew Add BY SEa

< Adelol AU Ee] FESA EYo2 Ay AW mAlelw, E il Balo] gl F4o] 4
Z olileR]9 72k JEO o]URH Ao Aotk mzFolrt
T2 idth(Siikala, 1987). AFH2 AXAEA] el A FLAIL AFHo] AIAEA] M THE AAR
Y AN H FUA AL TP ) B Ag o] L o SHeLA oW ojFolE 8T S 9
o/|stAtt. Wbl e Aol 2WHY WEE ek AFAL REAIE 5] B4 AES WEE I
<Table 2> Siberia shaman costume and spaceships

Picture

Forms of
shaman
costume and
€oSmos

Bird type shaman costume
Reprinted from Tyurgen. (2018).
https://vk.com

Deer type shaman costume
Reprinted from Ethnography
Museum. (n.d.).
https://ethnomuseum.ru

Bear type shaman costume
Reprinted from Crushevil. (2013).
www.mishymashy.tumblr.com

Ornaments of]
shaman
costume and

€osmos
Shaman costume’s ladder

(Selkup/Tofalar)

(1971). p.22.
(right) Reprinted from
Chernyavskaya. (2004). p.27.

Shaman costume’s three-tiered
ornament
(left) Reprinted from Prokof’eva.| (left) Reprinted from Bradshaw
Foundation. (n.d.).
www.twitter.com
(right) Reprinted from (n.d.).
Chernyavskaya. (2004). p.51.

Shaman costume’s apron
(left) Reprinted from
Dawn Edmundson. (n.d.).
www.pinterest.co.kr
(right) Reprinted from Tumblr.

www.tumblr.com
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3. Natural view and shaman costume
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<Table 3> Siberia shaman costume and spirits

Aol AulUE FARse] BN R AFHEA

A7

World .
Picture
type
Upper
world
Swan Pendant with horse |Deer Reprinted from|Bird Reprinted from | Owl Reprinted from
Reprinted from |heads Reprinted from Novosibirsk Kunstkamera Defenders. (n.d.).
Novosibirsk Kunstkamera Museum. (n.d.). Museum. (n.d.d). |http://guardians.lenta.
Museum. (n.d.). Museum. (n.d.c). https://ngkm.bm. | http://collection.kunst ru
https://ngkm.bm.  |http://collection.kunst digital kamera.ru
digital kamera.ru
Under
world | 1y/5 headed loon |Wolf Reprinted from|Frog Reprinted from| Snake Reprinted |Fish Reprinted from
Reprinted from |Tazov District Local Novosibirsk from Nicholas. Novosibirsk
Tazov District Local| Studies Museum. Museum. (n.d.). (2015). p.43. Museum. (n.d.).
Studies Museum. (n.d.). https://ngkm.bm. https://ngkm.bm.
(n.d.). https://yasavey.ru. digital digital
https://yasavey.ru
oK YAl Ade] T 5 Ut 8719 Ve Hrk It AL 7 o) 4ATAT A3
2 7| 9K Wang & Tian, 2013). Hume(1957)9] 917 37} th2r] Yehgon], 215 540} 2
ol olstl F7k AluIe Slof Tst Qlzke] HHel A o] Alofo] tjat Hol= E@ART BAH F%o] ¢l
Ao 2ol st AR MRk she, itk AUE AAne] gejst F34 oujk 1a
UA9] TG B AES B AT VS A T B 4 AR V1ol Ak S ek
Ao A dEFE 7oA E2E& Foste Aol Al glol Zh RIE0] AFAEALL T2 A9, ARH 4l

Aol AprUZo] Agizte] Lreht @elshe A
HUzel 8402 3 8219l AATHChen, 2005)
Kang(2003)2] QA7) 13 £8o] 7]& At} o]
At AEATHE L AFREA) Parage] Hhet
HAR SH= Flolek. WA Aldlelo} 2t mise] Ak
242 12 BozA 2242 Moo ol
2 49U FUOE Soltu BAE HFstEs o

FAAL) 712He G0 e} BEA 0w A

EXOo
= o=
EE RIEAER

AR

Holzeh AlMelot A UZe HAIRS}
of Hejok, mApet A4lo] o3} 2
A ojn|g o) Azt 29 WA 24
E72 WgA7)E 240 ek Ao}

NEEECERELEEE RIEPIE BIPTER
o] olgl= (Table 4)9F 2t
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<Table 4> Understanding of Siberian shaman costume from the perspective of Siberian shamanism’s spiritual

culture
Cosmic view Spiritual view Natural view
- Shamans explore the Upper World
through the bird type shaman - The Shaman of the Altai tribe
costume is transformed into an eagle
Shaman |~ Shamans t.:xplore the Upper World th}r:')u}%hd shamar(lj cos.tume
costume’s or down into the underworld whic ecorate( strips,
through the deer type shaman feathers and wings. ) )
form costume - The Shaman of the Tungus - Shaman communicates with
. Shamans down into the and Ural tribe is transformed | gods through the deified
underworld through the bear type | into a deer through crown shaman costumes. i
shaman costume decorated with antlers. - The shape or decoration of
- The Shaman of the Nanai is shaman clothing is deified,
- The shaman explore the upper transformed into a bear but the ability to
world by decorating headdress through headress made in communicate with the
with feathers bearskin. shaman is also personified.
Shaman | - Shamans can get message from | . [t is a form of a totem animal | -~ The soul that helps the
costume’s the upper world by wearing a in the form of a shaman shaman complete contact
headdress crown with antlers costume and can communicate | With the upper world is
- Shaman down into the underworld supernatural powers with a considered kind.
by covering his head with shaman. - The soul that helps the
bearskin shaman complete contact
- Apron: 3 layers of metal rod to |- The decorations of shaman Z:i};i;lgfecllovevxzeirl world s
express the cosmic view; Whereas | costumes are the auxiliary . The level of the. shaman can
animals connected to the spirits of the shaman going also observe the number of
upperworld run above, animals into the upperworld or down auxiliary souls on the
connected to the underworld run into the underworld. shaman’s clothes. The more
Shaman below - The decorations on the
the number, the greater the
costume’s | - The back ladder of shaman shaman’s costume represent ability of the shaman.
ornament costumes is the pathway to the the refuge of these auxiliary
shamans to the upperworld souls that the shamans raised.
- The three-layer metal decoration |- The upperworld: horse, deers,
on the back of the shaman birds, swan etc.
costume represents the cosmic - The underworld: frog, snake,
structure fishes, Loon etc.

V. Conclusion
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