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Abstract We will analyze how color is used creatively in essential work, Red Deser, directed by Michelangelo
Antoioni, one of the most unique film director in film history. in Red Desert, Antonioni especially tried to
focus on the use of color to develop the narrative. Therefore, through the analysis of the Red Desert, this paper

will endeavor to support the perspective that the role of color is not only a mere backdrop but has the primary
funtion of storytelling in this film.

Key words : Mise-en-sccene, Narrative, Color, Film, Sign, Color Association etc.

| M = AZHAQ) oln o] ddow wselan, sl o
AN s S el TAR ops s o

F3tol oA Fagk AZHA arE A A 1A 1] e HAAZ o]FojZn JItEES a5 1

= A d Bt ekt Ae AR ookl o Bz @ AW B 4UA e wed

oltf. ZEel® wyeh e SAEshE el T8 HEEL ANE0] 1459 WAXS} oEF 7150

s AA FoEA Ak JA &3 Ak Gsket Aze 238 99 Q19)Hel AARYEH 27)E wleh

* 3], Al FHE 2 (Al1AAD Received: November 19, 2021 / Revised: January 1, 2022
(FdA12F aAL A TBC PD, A e W4<97d7} 114) Accepted: January 8, 2022

HAad: 2021 11€ 19, A4S sd: 202243 1€ 1¢ *Corresponding Author: iloveveryl@naver.com

AAGAL: 20229 19 8Y Dept. of Applied Music, Jangan Univ, Korea

-9 .



The Creative Usage of Colors in Films

T3 SR A1 24 Rolmo e U E Hnarrative)
%‘fﬂ” 7124 7 ol B0 FIE =

o AAoE PRGN BUT A4 L4E
Aoz gEEe] wahag s oule] FHo
AEES A 53} g Au

o I g ol ox B
© 3

— o

(
=

(Michelangelo Antonioni; 1912 ~ 2007
Hal I GsfAtelA P 555 s T 3 AR
olt}. 93l ‘B AFeHRed desert 1964)04 StEY S
Y(Michelangelo Antonioni; 1912 ~ 2007)= Wz]E]lE
(narrative)©] -S4 Aﬂ}«l—g] Eﬂﬂo] /\]_%_oﬂ
HAsetazt Akt 1A 93t ‘B2 AHRed
desert 1964) & HAgto 24 o] &8 Aake] ofglo)
Fosk 7919 wiF o] ofyel sl lojA ~EFE
(Storytelhng)9] FH 7l5S e A

(6]
-
a

I
o
poY)

o

ui

“olgrg]o} vl 2.2 de]5 (Neorealism)- 12+ Al At
ojFo =714 Ee3 wpAlEI} 2 5T ARBH 8
oA A=A olgelol UL E]de]F(Neorealism)
B3 gl olgEol RIS WS Ee
bl 5} ‘:P. %7] NHAHENEE 2A2Y, HEYS
FAobw HIAZE)ES 259 FHEE 7
Il APO}ODE §:‘|_XO.% h:ﬂ.zs}oi;yﬂ glEz%o] od%EL.% »3]_
“olekg]o} ALE]7F 1950760 Aol
of w43 AHistE o7 A oo} vl o delE
(Neoreahsm)ﬁ A4 APl o R 1 A9E dolvt
I AR [1] olgelo} v 2.2d 2] (Neorealism) 7}
A 23t U] AT QHEY Q U(Michelangelo Antonioni;
1912 ~ 2007 ol#fd 2L HES wEwA 19
53 A7HA Qdolg dstith mARAR FEY
2 Y(Michelangelo Antonioni; 1912 ~ 2007)& 19| <

e FalA A A aela Wil e Hes

r\r

>~
-

ol
=
.

Agst7] feA (2 ARl €]
‘9] Jgh= HAEAA

= &A% velE B(narrative) B.th=
R AYE Afole ?ﬂrﬁ]i ZaAsgny” [2]
slolis Fa ol

2l

o2 i
2
>
N

~
_ =
B o oo op
E

o

N,

b

g mise-en-scene)< ¢
ey 1%01“4 Z}—EZJAWW} 71 )bl A gl QI
o] #h& HoFa gty [3] v 19| g3tlA A=
& Aols Jhdsistth 1o Qdstol SlojA

59 Aot S BAFT] HsiA 24~
AA 24t “CFEY 9 Y (Michelangelo Antonioni;
1912 7 200 ek 2R RTRE A AUl

Aok A7 g B% £ Ao nest 4
. &5t g2 Ay

E1 2 Y(Michelangelo Antonioni; 1912 ~ 2007)¢]
APHRed desert 1964) o= 9, H|, 2
7} AF2E Y<K Sardinian) &9k 404 ZHE

Ak o] THES AAA S LEA 7L
SLaL o]k MukEo] Aupral B o] de =
AL el guksklt oK (Juliana)v &
Al F3(Ugo) et A&k 7PgdF5-olth 14

el 91?1@ ARgAE ARaL o] Fo] 1
Ak ATk
;} thuk o:]:g}_g/] =5

o N o ot M o2

%Mmﬁmiﬂ%rﬁ

= gt A
kﬂérlo
§2"‘

&=
o

_OL

o [

ro flo o
-0,
i)
+ oz
>
>,
>,
o
il
>
e te
z 52

QAL o] qab-(Corado)E s glth e 1
yel wE faUgo)= vl 1 A0l 71me 93]
aurt eE dast (Ugo)7b 1o] mpe
Ao Wﬂs}ﬂ i UH :LHL op=o] Zopui]

of A7} B} Tt ey 217t 19 ofEo]
AALE A %9}% ) 19E olf - 1S 29

A2 e (Corado) ol Al
7t a3y #2385 (Corado)s= 1HE AFSHA] &=
A Holi, &A] 119 GrlHo] 23S o] &3

o el e ghA Exbeln oh st

IV.%!EF ‘HF2 AP2Poll A
2 (sign 22 M o A4 A

- 10 -



The Journal of the Convergence on Culture Technology (JCCT)
Vol, 8, No. 1, pp.9—17, January 31, 2022, pISSN 2384-0358, elSSN 2384—-0366

nAgAE QHEY @ U(Michelangelo Antonioni; 1912
T 2007 o] FBtlA 7 e 5Wd 44

o Age AHgATh shhe melFE Aolw e

APAAE AL A (color  association)S e WS
HE O 7oAl o2 S AlFsith o2 &
of 42 w7lS Ryt o o5 Wik AME o
©

=
L ojH o5 &3 WeE otk adlE At
B

ArE wed Aol
= o] o Azt 719, B8
gar i B ATE gtk olelek AP
WA AL A, A, =7 A, AN, frolr1e] v
9

A 2T AAVE & Aotk

&
St

>~
>
e

mAGARZ  otEY Q Y(Michelangelo  Antonioni;
1912 = 2007)¢] o] stellA A2 FHE e 7]
s 7k 2o A WA AH s HS AFHRed
desert 1964)& SW3| Aste o] 7H & A=

@ oge nelFa vk

—_

52 75
o FHORNEH UE = EVTS B 4 9k
(Figure. 1)
o] =&t 7% A (sign)ol™ H3F old) > (index)

oy
N,
o
uled
1o
N
3
jale)
o
[tss
0
N
k1
%0,
O,

= =

Figure 1. An yellow pillar of fire
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