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Seungmu's Research Trends and Project :
For Papers Published in Domestic Academic Journals
from 1978 to 2021
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Abstract This study analyzed the Seungmu research trends published in domestic academic journals
from 1978 to 2021. Seungmu, a traditional Korean dance, has been handed down for a long time
and has established itself as a traditional dance representing Korea. I think that the trend analysis
of Seungmu Dance can present basic data that can solidify the succession, preservation and
development of Seungmu Dance, a sustainable traditional cultural heritage. I think that the trend
analysis of Seungmu dance is a meaningful process that lays the foundation for the vitalization and
popularization of Korean traditional dance.
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