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Abstract

This study was aimed at developing a new textile design based on the
authentic and cultural resources of the Gangneung Subo pattern and applying
the textile design to knitted fashion products. Gangneung has been recognized
for its outstanding artistry in the field of Gyubang art. Gangneung Subo is an
embroidered wrapping cloth. The discovered and preserved Subo at this time
was from the Kwandong region centered in Gangeung, and is regarded as the
product of the indigenous native culture in Kwandong. Therefore, as a
representative cultural resource of Gangneung, the Gangneung Subo has
sufficient value as a material for the development of cultural products with
unigueness, distinctiveness, and historicality. As a research method, the
background of Gangneung Subo was investigated. A total of 12 motifs were
created while preserving the authentic originality of the Gangneung Subo
pattern and minimizing unwanted deformations of the pattern during the
developing process. The created motifs were repeatedly applied to the pattern
and new textile designs were created. Eighteen knit fashion products, including
narrow and wide-width mufflers and neck warmers, were developed by
applying the new textile designs. As a significant cultural resource for cultural
goods development, this study ascertained the value of Gangneung Subo,
preserving its unique distinction and history. This study was especially significant
since the Gangneung cultural goods developed used knitted material and
extended the development to producing real products.
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Table 1. Classification of Gangneung Cultural Resources
Type Division Detail
Ojukheon, Seongyojang, Gyeongpodae Pavilion, Sin Saimdang, Yulgok i,
Historical cultural ~ HeoGyun, HeoNanSeolHeon, = Gangneung Subo, Gangneung Kim's

resources

Myeongju-gun Royal Mausoleum, Gangneung Bohyeon Temple Seojo Amita

Samjon Buddha Statue

Tangible cultural
Cultural facility

Oriental Embroidery Museum, Ojukheon City Museum, Seongyojang Folk

resources resources Museum, Charmsori Gramophone & Edison Science Museum, Gangneung
Coffee Museum, Heogyun and Heonanseolheon Memorial Hall and Sibi Park
Artificial landscape  Chodang Village, Jeongdongjin Hourglass Park, Gangneung Coffee Street
resources Anmok Beach
Human cultural Forged Brassware Artisan Woochan Kim, Gangneung Galgol Guwajul
resources Bongseok Choi, Traditional Embroidery Artisan Soondeok Kim
Intangible
cultural
resources Gangneung Danoje festival, Gangneung Peasant music, Gangneung Arirang,
Non-human . .
Haksan Odogttegi, Gangneung Galgol Guwajul, Gangneung
cultural resources
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Figure 3. National Museum of Korea
(www.naver.com)

Figure 2. Choryeo Workshop
(taken by author)

Figure 1. Gangwon Crafts and Special
(taken by author)

Product Exhibition and Sales Center
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Figure 4.
Bedding in the Drama Saimdand
(www.naver.com)

Figure 5.
Gangneung Embroidered Bojagi Glasses
Cleaner (www.souvenir.or.kr)

Figure 6.
Exhibition ‘GIV’
(www.pressian.com)

Figure 8.
Hwajo-mun Subo 1,
325 x 32cm, 19C

(www koreanart21.com)

Figure 7.
Saju Danja-bo,
19 x 50cm, 19C

(Heo, 2004, p. 74)
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Figure 10.
Moran-mun Subo 1,
33 x 33cm, 19C
(Heo, 2004, p. 74)

Figure 9,
Hwa-mun Subo 1,
325 x 32cm, 19C

(National Folk  Museum of
Korea, 1988, no. 106)

AR A4E 7 B@Egom 7o wheo] ol
Y2 AR RO ouiE AU Qi $HO £2 BAY
35 Ao 7P Wol et 32 SERoR T8
B Fol A1 sk sobq glom EASH '%EH
7F ofd AMEA HAfe] SASHTHFigure 10). L o]
£ &g Ad =AM (Figure 11), WiskR, AR SO
o SHE2 Figure 129} Zo] fiFE vH|, A 53 =3}
E o|REE LS. gl o thgE Atle &
For ol ARHU=H AR A WS vk
njoflA ARGE EFoR AFge] 7kE & RGoR “045]
ook SEEEITERD theo® RIFSHA ARRE 2Fe
2E Figure 139] 3}, 8%, 34, 99 59 AxEeR
FE2 SR TEo] AR B FAY] o= AMg
ﬂ‘iij’— U &8 AL woledl Fag 2] HSirh
Lot 75l ot 71371 (Figure 14), HEX,
/\}—,—E, HAR Fog . izl Jel= BHY, ¥

30, ON

19 H



100 IjHE[ZLA 2263 25

Figure 11.
Gughwa-mun Subo,
40 x 40cm, 19C
(National Folk Museum of

Korea, 1988, no. 90) m)

Figure 12.
Hwajo-mun Subo 2,
38 x 40cm, 19C

(www.koreanstonemuseum.co

Figure 13.
Ssanghak-mun Subo,
38 x 40cm, 19C
(Heo, 2004, p. 79)

Figure 14,

Giroegi-bo
33 x 33cm, 19C
(Heo, 2004, p. 87)

Figure 15,
Suhaw-mun Subo 7,
32.5 x 35cm, 19C
(www .orientalembroidery.org) (www.orientalembroidery.org)

Figure 16.
Sumok-mun Subo 1,
47 x 43cm, 19C
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Figure 17.
Maehwa-mun Sangja

Figure 18.
String Decoration Flower

Batchim-bo, 13 x 13cm, 19C  Pattern, 32 x 35cm, 19C

(Heo, 2004, p. 91) (Heo, 2004, p. 74)
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Division Detail
Expression of division of
o . Compound . -
Characteristic Stylized form pattern patterns using various color

threads

Gangneung Subo

Figure 19.
Hwamok-mun Subo,
47 x 41cm, 19C
(Heo, 2004, p. 74)

Figure 21.
Beongae-mun Subo,
36 x 36.5cm, 19C
(Heo, 2004, p. 73)

Figure 20.
Hwajo-mun Subo 3,
38 x 40cm, 19C
(National Folk Museum of
Korea, 1988, no. 96)

Proportion 52(82.5%)

57(90.5%) 39(61.9%)




102 I HH|2RLA Z[26H 28

Table 3. Structure of Gangneung Subo

Division Detail
Top view Front view
Structure
Figure 22. Suhwa-mun Subo 2, Figure 23. Moran-mun Subo 2,

32.5 x 32cm, 19C 35 x 35cm, 19C
(National Folk Museum of Korea, 2004, p. 291) (Heo, 2004, p. 73)

Proportion 44(69.8%) 19(30.2%)

Symmetrical Form Radiation Form Free Form

Layout Form

Figure 24.
Suhwa-mun Subo 3,
35 x 35¢m, 19C
(Heo, 1997, p. 321)

(Heo, 2004, p. 95)

Figure 25,
Hwa-mun Subo 2,
471 x 42cm, 19C

Figure 26.
Sumok-mun Subo 2,
471 x 43cm, 19C
(Heo, 2004, p. 62)

Proportion 48(76.2%) 4(6.3%) 11(17.5%)
deBe gae wet gelel duglel AREE BAE mRHA BHES B PG 85U Rol 5 Aam
Hored, AUECIdE Figure 2647 A3 TANA e @zto] ddslo] Qi HelA 32 SRtz
o}, o]A2 o AFe] HA|IAE & 4 $he S A 7HE =0 & 4 AtKim, 2012). A5 $HO F
A E =240 whgolgtal o 4= Qitk(Heo, 1997). 43 Z BA A7b= Table 33 Ztt

s
1
lo,
ol
Ho

ol 487(76.2%),
6.3%), A-g3@o] 11AH1T.5%) LR RE e T= AL
Ao HrgE kg wixotdeS & 4 9t

FHE FA7} o] Hx @459 disto]
7dors AR 3t wix|et og7he Uit aEiste] T

=
gt = Bopel WS 5O YT x3l, Mgt el

WApge] 44

FH Z2g AHgE W2 VEder @), AGR, 2
G0, W(B), &E@oE AFA] FYLVLBAEITH)
oM Eote LM(FmM)Ol siFRtth. o7l HAGER), =

M), SHGIER), (%), F3AEREE) AR



@) =

o gAe HApl] WieEe A ST RE

Aewm)e T &
wo] GG A BTE
o] o olft Mot

j]e% i—]lxﬂjl]- EAHO] 7]-11- Ul—o] Mo]:q]

o] 7|E o] ZSHEA 1A
1 Qth(Heo, 2006).

Figure 273} Figure 28

o] ofxjol HA

277 o

L uKE)A onlE WES ZololthHa, 1989). ole
T ) A48 939 ool FeUUh 24D Aoz

el B8 rol 4.8 0
o]u]]]é Al2ojlat Egi’{j

o ZJ Aolg} 8 2= 9ltkHeo, 2004).
el e v w EE grrt we

o™, Figure 29914 &

- -

= 27T A

# Haete] g@oR Fdigte] A AE LERIH. o

AY gFePel FH1 Al A A5l s
e G 24 olA50] Hold mlA Azt Adozre
= FHOR olfeldl Aidztel Ave & 4 9o
(Kim, 2012).
#Eoﬂ AR AAE R T Ao, frdl o
gt v S Yt Moz AV ST fiREe
HALS ALg3le] Ao o] AlS =HolA shylth(Figure

30). ol A A A
2479 o) |EshA

o] zohulg Ifsel 9ee HolE)
EJ AR
o2 oARR

7] lake

wag Aoz o
2518 Ukl

et sl 4
Sk UTHKim, 2009).

Hako

= =

S¢ede] AAHoln
AR A B8 A
oY oM o
¢ Tzl Ao}

o
T
ool A 24

r
g

2]
oQ
)
ko
B
]
)
Hl

shio| - 22| / 2SS ZEAMAS &85 LIE THAZSIUE T 103
Il 25 42 22 §83 ClRKQ A

1. 22 482 2% 4 2E|T Y
e 48 PYe BET REL LS 96 4% 40 £
ol 714 Hol UERT SR, 48ke, shRolA Ug o
29) Bdo] TMsaity BEs B9 1082 A4sant
SHDE 3% 48 Boo] 2% ngAT S44S 94
Qo= J)E Bopel FHE AdT ABAIA G=F A
1=gIckSuh, 2013). ol AEA e ks FAsk

o 71 £E TAISH: o] Babtde] thE SutE

#1431

olshe

stk

d &
(Yoon & Hong, 2015). 7+5 $E &9 dF E= A4

2ol oln|x & ETiZ Illustrator CS62F Photoshop CS6 T

2I#E ARgsto] Table

€ NEsiltt. HE 2419 sjaZsHdE Az flsh Hd
Jestol REJLO AN HiXE

et BA AlelAE
sl

49} Zro] F 12749] 7|2 mEX

o

2

QEL [¥E DL 62 4% WS Age] 2§

Hol'oq 700 ZFEQ’] T2 2

g tol

Natstdnt. RE|ZE $H B §

i, Skl

28 olulxE

EH _E_7d

_4

A 7V Bo] Lt B3} mefo F4ste] Bopel B

el ofalg gt sthom, Sr Ropel FAslE
Jeo] EAL Ay destn It ooz sty
tf. 59] HEZ 37 REL 5 3F SHO FHH EY
9 W BES Agslel wWslel £ERS Fad sl
HEL 77E REL 12 WA @2 el duieh of
Z o2y e 9t galos e LWl HAx A

Figure 27.
Seoglyu-mun Subo,
38 x 40cm, 19C
(National Folk Museum of
Korea, 1988, no. 105)

Figure 28.
Suhwa-mun Subo 3,
35 x 35¢cm, 19C
(taken by author)

Figure 29,
Suhwa-mun Subo 4,
35 x 35¢m, 19C
(National Folk Museum of
Korea, 2004, p. 293)

Figure 30.
Sumok-mun Subo 3,
33 x 32cm, 19C
(www.koreanstonemuseum.
com)
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Agola, 2% Tt AP PAPOR weTE 3 UAg APl UE fuRsEoR AZekdr
WAstel 4% Suel PEA BAL WIS BET A ololge UE Ag AVQl Bt ASE 4Fl 2
A TN B BF el Akt 9wl 9l 80| 7174 B Melslol Bent Fop, iy

ot AAAR FE} ofnl o £AE F4 GEF o}

i “Jstart.
AR 7182 20~40tHe] HlwA FHe Al Ezlez 7|9
2. BIAEIQIC|Z[Ol Jjjgta} L|E DjMBSHAE 2|2t Elo] e FHol| Uehd wAzo] slefsh MAfut B
gt Asrt =] otk AL TElstn(Kim, 2019), &
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Table 4. Development of a Motif using the Gangneung Subo Pattern

Division Motif 1 Motif 2 Motif 3 Motif 4 Motif 5 Motif 6
Tree & bird Tree & flower  Tree & flower Tree & flower Tree & flower
Tree pattern
pattern pattern pattern pattern pattern
Pattern of
Gangneung
Subo
g
Development %’ ‘\“'“" P
Motif N = ’-4‘3' i
e O Y 7\ o
Division Motif 7 Motif 8 Motif 9 Motif 10 Motif 11 Motif 12
Tree & flower Tree & bird Tree & flower Flower & Tree pattern Tree pattern
pattern pattern pattern bird pattern P P
Pattern of
Gangneung
Subo
Development

Motif
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294 54 % A 542 Agskel wgslglth nepd
ML ATETL VY B BBk 7R vEsow

ate] ofe]HeE|(Ivory), 1#|o](Gray)o] T} EQJE A < 2ol 29l et

Aoz FHE B2(Cobalt Blue) Mg wat H-gste] Al

51 2o E@skat sheieh.

2= & 30% ol3d 0% THAE ARSI,

AZ ohEe Table 59 ¢4 Aolzt 712 10 x A=
150(em)ele). E AR7Hel WEele] Azt B A

gHEe HEojo] % wx &
b Ueht gHoR mEeg Al BAe 9
oirk. mrebd B ATelE 4E ol 4R AR B4
Agslel WEeo 2 B2 44 Aolzel

o=y
=
20cmz AFfsto] grog ol = Hog ddd & A=F

12 Alo|Ae] =gt YE A= s A7l AFE 3
w712 Agito] 7hseh Aol oE]ste] HEote] A7te | Azt o & Fofl HEoko|2 QI A ZAIEE 6
2 7|fos AZste] ko] AYEE =oluxt st & Aot Sl Felel A= A it
% W5E Fo) AAZ AL 35 SR 2o YE o4 2030048 EPZloz Jlsl 4% mEs s)Ee] 9
ESES A2 ulZa 64, ugn 6d, B U2 68 A mBael ted sw 2 &) oAdsln AR 7]
o2 % 18%0] At=lgict. oA BN A Al A A Bo F2 Al
2 TN JiEE gAsdnzRIY YE fARSHMEE A8 AZ4g oo za MZAUE didez A5H BF
& Table 5, Table 6, Table 79 AA=]2ick. of gt IS EolnAt Spyltt. TR 7+ JHHA =
Table 5. Development of Textile Design and Knitted Fashion Cultural Products using Gangneung Subo Pattern 1
Division Narrow Narrow Narrow Narrow Narrow Narrow
Muffler 1 Muffler 2 Muffler 3 Muffler 4 Muffler 5 Muffler 6
Sy e, % . i
Motif < D Ve YeX
S 7N = rpgt
Black, Cobalt Black, Cobalt
Color Black, Ivory Black, Ivory Blue Black, Gray Black, Gray Blue
Simulation
Mapping
Knit Fashion
Culture
Products
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Table 6. Development of Textile Design and Knitted Fashion Cultural Products using Gangneung Subo Pattern 2

Neck warmer

Neck warmer

Neck warmer

Neck warmer

Neck warmer

Neck warmer

Division 1 2 3 4 5 6
w S
Motif 0 e i&)ﬂ(ﬁ\:{
e 5
(]
Color Black, Ivory Black, Gray Black, Gray Black, Ivory Black, Cobalt Black, Cobalt
Blue Blue
Simulation
Mapping
Knit Fashion
Culture
Products

of &8 Aetd® ot A
olfl o= 5835 2 = 7],25].93\3}
Table 62] Y€ 712 60

St HguE 28 A Aen
HSoto|7h fA kEEA] ¢gfonm

a=
W Gre] BES i) Sl

x A2 30(cm) o2 Azt
2l FE5o] U} QHz]
zHo=z A&t
II;_]:—|

e R

Hfj2J5to]

=

o°

ZEO]

o
o= #E2 Table 79 *}01 Ze 7R 30 x A=
180(cm) o= A&t We A% mEe A Wn g
REZE BE9] FYlA ddz A% Hjdsto] Ae =
B 2ge] 5E SRk 4 =S gisdgzele fi#sks EeMdE N 2AlzA fda AEY, JAM
st e, 20~40tE BZlor MES] 715N He & BT A% AT aE 28 THE 4SSt
ol HISE ol Al A, A5 FRO| =, FEE, Es HeR F 12
o] 712 HEZE gARIskL ol T Ee N Hid
v. 28 sto] gAetdnaele NS REZ JdelA S
FHO JHA B4 5o =¥ e F =9l w1
2 Atolide el 2R A5 o g g8 2] Snlg Addsky, FAkE ¢ FEe W 289
iz YE siiEedEe] Mde flotd] £ a9 S4e A9 9ok g gals @A 4983 &5
B 2AE AFeL, T aE 2YY] 55 234 5 & FOUT ER AT RO 722 5AE st 3
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Table 7. Development of Textile Design and Knitted Fashion Cultural Products using Gangneung Subo Pattern 3
Division Wide width’s Wide width’s Wide width’s Wide width’s Wide width’s wide width’s
Muffler 1 Muffler 2 Muffler 3 Muffler 4 Muffler 5 Muffler 6
= Sense
Mot boke D ggﬁ
o ik
Color Black, Ivory Black, Gray Black, Gray Black, Ivory Black, Cobalt Black, Cobalt
Blue Blue
Simulation
Mapping
Knit Fashion
Culture
Products
WE GA0] 7Eg AGHT, A9 T AARet ¥ Jrsleln viEele] s4Tt Begel HEe ol A%
Agel e Aoz REE AR oA % & ol o8 B 3F 48 B B4 UE njuEs)
B Rope] 297 54 F Peiot T2S BEI OYF B AR AT I54E wdelin
glmsh gaetelniziels Apre 4 gl g, UE ARSEE ARl Qo] Bl AYns
AR, 3% SR RGeS SET UE MARYES & kolug vSole] Apts W Moz At U
= mze 67, U 64, UE 0B egoz & 189 /Me Bk dedd B 5d dlol dAEE 7
of AFEITE. A% MBel JjEe] QubAQl mBejel o kd|, 2F SRl YA Holn =Sk B Fej UER
27 7t2 & FA "Aiste] 7] 7PEA Foll =2 HAS ] i A TYUS AL 5 AU
2Eele sfo] wj EAEG AL fA0] FL ofolgo B A7 ojoji 7% fue| muzo|n AHshy Rop
28T 4 =s oiglon, vgus 28 Al A o] Ao wEMIE T REZ=2A I &8 TteEe &
Fe0] Yehbs el FEste] 24k Mt vpghae] x5t sttt AolH, 759 EsiAdS &3t fjdEsHE
g AT sigch hE vSell RS S 3 S AT e GAsh WY Uit enke A4}
oM ddza A% widste] Fe SE 24 =3AAE olsig FXIste WZRAl A4S 3T 4 USIth= Aoltk
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