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Abstract

In the fashion industry, the demand for new perspectives to express creativity
has always been high. Expression of new perspectives allows creative ideas to
emerge, thereby breaking away from habitual and familiar perceptions. The
purpose of this study is to identify and analyze how the theory of
defamiliarization is being applied in fashion design by the brand Munn, which
claims defamiliarization as a design philosophy. The study examined the
concepts and the characteristics of Viktor Shklovsky by literature review and
derived the main characteristics of the defamiliarization theory for fashion
design analysis based on studies that used defamiliarization in other fields.
Furthermore, after analyzing Munn’s collection, we found how the main
characteristics of defamiliarization derived from reviews were expressed in
MUnn's designs. The defamiliarization in Munn’s collection was first, ‘breakaway
from stereotype’ appeared through re-recognition of perception and unexpected
use of heterogeneous materials. Second, ‘distortion and analogy through image’
was revealed through the East and West clothing-making methods, which
broke away from the stereotype of image and the juxtaposition and cultural
reconstruction of details. Third, ‘“transition of viewpoint was shown as an
avant-garde sense through the conversion of usage purpose of design, material,
or items in which subjects and objects were converted with conceptual design
and material or silhouette.
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29 o] 149 HEakoroA Ut ¢ Zo] ogEst 9] Af83 Heus Z2oP{rh(Shklovsky, 1917/1965).
Ve o129 e BAHL Jed, FERnidle T o= T AdxaEe 23Rt QIR EAE
ojAH o=t oAk up] LAY Fok AE & o 9l Jtke W8-& B Sl of e ol st
oA ‘i‘ﬂﬁl FAA e & dea Bt A= w3 ge] Azt s ARE} fido] At jlens W
FAE dastAd BAsh: B ARl UmA| gx 4 A =AY, SRR Heks B3 &R ke Esol of
£ A%sp] dizol 2%l digt ¥AE #Hske diE yeb A 7 et d8S 2odFH(Ham,
& & Qtk(Ham, 1998). & seA7I9F 22 A9 & 1998) 71=2] =52l 7PE tE wHolA AlAlstal
e e Sl AZsHAl st ol ok A& 2 Lot Alz old&=7lE TS5 2
A AAE FBA ez A4S Tt AAshs A9 Azt QAEE dige] HEo] ofFo]
olAd wAA sP] M dide A A7 49 AA = SFAD Aol Hlolu S HletkEA Ha
A Mz z7e] ggor olFAA ouje] Heks 7HA AEotEe] = 4 E AER HEE = 4 U "tk
o $8A sle Wl Ze oluAlrt e o= =, AAe] 7|zl et AFAY NdortE ogste] 7]
olsHE(n =AY, oJul9] Hghs o Mz A4e= 9 9| FAet A7 A=A Apale] gk lAe] ybd
TEAY, B up] 7|9 2ol dvdE Bldio] 55t & FEsH st o8 ARe] Feroltal & 4 qlrk
£ 2e Eot odt 7 olmAlE B A= /5 A wiel o] HEznar)e] WA sl ofmet A
2 g 4 ook g, B8 B2 Mg ATHIeke HE Adler He
A, 1Zko] obd B W= SRGEEE)= B4 44 ARt #HE Folst o2 AS A7 Holkex oo

< A AHEE E & Utk BXEol9 oW M 2 =22 sfo 243
Kholstomer; 4= &2 SOl A2 To| AJZolA AES FAoHEA AAGE AR
A7 Q7] AMGA Al His dEste QIZE AL ol AYsto| &uf’

Table 1. Derivation of Defamiliarization Techniques

Concept of Defamiliarization

Core Contents

Technique of
Defamiliarization

* Describe something as seeing the
first time without naming

* Breakaway a limitation of naming
* Ex-formal realization
* Breakaway a limitation of concept

Breakaway from

(War and Peace, The Kreutzer * Induction of insight for the object = standardization
Sonata, Resurrection by Tolstoy, . o .
* Dishabituation, unusuality
etc.) :
* Breakaway from generality
* Routinize religious images then
defamiliarize and distort the * Defamiliarize image and picture
subject " Suggest as a puzzle Distortion and inference
* Suggest as a puzzle to infer the * Analogic and metaphorical expression = through the image
subject * Complex thinking
(Christmas Eve by N.V. Gogol, * Change of visual perception
Hunger by K. Hamsun, etc.)
* Conversion of subject and object of
* Conversion of narrator: subversion realization
of subject and object of * Conversion of meaning - .
= Shift in perspective

perception
(Kholstomer by Tolstoy, etc.)

* Expansion of perception
* Delay in time
* Substitution of perception
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A7 5719 S Tlgor mEslh £ A7 2ot gAFole] A 8] olgg B4t
A, ARste] 9 B sls Sle 95T 94 s Hobo] old ololrele] mEH HEAA RS
12 W BaEot ok ol i3] W BAE B Atk a7 o

= il e JEole AE Sz BE AAT olfre "9 HAlel Aaet xE o
Wt = BHoR =A7F Ashzd Azte] delA| skl AE A e 249 njgker w235k glor o
I Y9E AEA Al & AX™, tdol 7R wielet Ztoly gewlo] takel 2 Al FAFe]e HAA 5P
el Mol dulste] miA] As 2 AA™ diske Mde g7l =t 2le dEF S0l 24 werl o
Zoltk. 7129 tdeld i, A9 S& s B A =oltt.

& gold AXNY Auzoz dysi o didel 8ot FEA 19 AE2 W 1dellA Amid e} o] B
£ 2o S At 2oVE o ol & Hidold gelES] WA sP|, EFLE, ZAEREYS § OY
Sl it FojaA QoA Euiste] ujdgdt ¢ gt Aol 7hsRtd, BAlor FAFele] YA sl
4 Foke Aom, AYSHELE d4dl HelE F sto] #42 AR 1 o= draRlo] QIEfolA
o Z7te] ML AL A sPIE s A U oEL AERle] ofsf oz AdE FofHH

=4, omAE T A fEE diel e 71E9 71 gl W HARle] S22 FAoA dide %3]
oS YA A Fgeld Mz Ao gHe= 7 e A IS oS IEsk oA s
olFAA 7IENE EA FHE A on|9 O]U]Z] e ZA(Yoo, 2016)"012kal 2jrlop GAjort Het W7 st
= °olF e AL gttt slgrnirle $AA sl ol 719] 8 e Ediz 299 fAdle A9 vt ]
o27h e ol ojt£A] EASHH oln|AE Afale] 4 Tzl B3t AAR & APt olE RIS flsh 2
o] ozt el St Az Fxske o=kl 5 A Y bAoldet dzte Hskgla, "o WA s
Sch(Shklovsky, 1917/1965). o|n|AE &3t Wde] =2 £ dAloh AFIN I IS e & e HH
B2 Afatel] ofs frdEo] oAl Heks ThAtE & Wl $AA spiet BRE ol F SjAlor FAF

o, olm|Ae] fEE &0 Uit FE& T A4 9 oje] WA sPlE SR AFsHA =l

T oJ9d FPE 7heokA FTh onAE S AT F
S ool gt deht 228 3ol A QAo ek 2, B g

I 270 ARE AFE fkste BAEA sh] 7ol &
4 Qi A BT ARl A4S 58 A5H 24s
AR, Aol Mok A tids HietEs IS A Bgstolnh £ ES ol A4 mdS 9t Yoz
5 AEA WA AS Tt oE AlZol|A HietE | A7 shr]et TEE oRt olgES AHE & oy
B2 35, A ZE FEse] vehEA B 7 23 Al date] 7S Witk W3l gijot g4
AE T 23S 2 "ok AR Ak 71E0] AT Folo] A7 3P| o|2E FHH R Awugtt FAH
e A AAsH 2L olblEErE FESA, o7 Ao} FAFgRE A F17] o|RE FARL 4F
71&9] FAI9t AAE Hedole A Fo] st E3F A EJ-L/\E']_J =8 Mo axe di, & FAog 9 F
e Aot AAS ol A A AR @ ARl |28 AP, FEFRTAI BRES o
927 siAste] oiE HAeR AT $& Qlrh o|H" Al ‘Iﬂ AE AN 29 #3E B ARlEE 4 1 ¢
Aol A2 AR Adolvt HehE milsty olE Fi of WEH ouuf FAE FESHL olE FPdlete A=
o)) Agolt AAZHY S Foll MEL A ARE sttt o] IA oA FAIFO] oS ST T Tl
Rl E(Gwon et al., 2001; Lee, Marion, & Reis, 1965/1986)
I AMsA(Seo, 1999; Ham, 1998; Lee, 2014; Kim,
I, Ay 2017) & Fasla, ¥AA sh1e] F8 71e g3st
o] guf, ‘oluj2E I AT} /5, AR AR T Al
1. 24 ci4del MY 7HA 2 EEsiginh. 9] fiAdiele] et WA s

E EAstr] $18ll 2016 S/SHE 2021 F/W A&7kA] H9]
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Table 2. Defamiliarization expressed in the fashion of Mdnn

Techniques of
defamiliarization

Defamiliarization
in the fashion of Miinn

Expression method of design

Cases of fashion

Breakaway from
stereotype

- Re-realization of
perception

- Application of Selvage

- Parallel production of
defamiliarizing material

- Application of materials in
non-routine categories

+ Fabric

- Circumscribed breakaway of
materials for clothing (medical tube)
- Breakaway of stereotype for using
materials

- Freewheeling materials

(using salvage)

+ Form

- Emphasize atypical form
(expression of deconstruction)

« ltem

- Creating new items by using
original materials

- Application of selvage

(Figure 4)

+ Feedbag Coat

(Figure 6)

- Coffee bean bag top

(Figure 7)

- Top made with medical

tube (Figure 8)

Distortion and
analogy through
image

- Breakaway stereotype of
eastern and western
images

- Distortion of traditional
sexual mages

- Distortion of completed
images

- Induction about the work
progress

+ Fabric & color
- Expression of sexually mixed image
+ Form:
- Deformation and disintegration of
nonstructural form
+ Item
- Combination  of  items  from
different images
- Using decorative elements

- Juxtaposition of eastern

and western items
(Figure 9, 10, 11)

+ Men look introduced

feminine element
(Figure 12)

- Deconstructive design

(Figure 13, 14)

- Jacket made with

tambour (Figure 15)

- Conceptual expansion of
fashion

+ Form

- Change of structure and usage

- Creating new silhouettes by
exaggeration of form

- Garment bag

(Figure 16)

+ Transparent padded coat

Tr\zg\sl:ltg?nf ¢ - Conversion of subject and + ltem . T(iFelgclg;Et 7
P object - Combination of items from different (Figure 18)
- Conversion of use culture 9
. . . - Football vest top
- Expansion of intentional concepts .
e (Figure 19)
using items
s Sl A 24, Jigel ot 24 AZIE mjAe] At deds AT 5 A Aok ojn B ofoldlS
gt 7Hdd " AlEstaly, oF Alzte] A wgof o ol g3t 9=l Jhdel ggolut Jeie] Y 5 59
o A= Gl A4S Fol el et Oolue] Fake el Bd Rsolch Eg AR Bl et gy o]
Agsidet, EG Lo| ol EuE WS Fo OB 7 2 AEST AR AHoIN HEUAE HolFo] A7k
o FAet AAE FEAAL stelet Aeje) B FH SPAY L= Aok o]yl S4Y Ao g 2g
Mg A4 848 FEZAZ o] Hielk ZzL} ofoldl] Ho] eAgE AxSHAY, 7|Ee AT §EE ARt
= Wgolt A8 Yol M 52 Bef QA9 A Fejel B 58 FAAE AN HL olg 5 UL
shbe st Aol
TRl WA oA A ATE AWEY, mfdo| 257H] HE] gARlel vyt WA sprle] EAE &
A AzEe] A Uoluieh AR 2y, T avlsh  AstAn, hiel A8T 5 gl izkel B gEA
L AAQ anjake] FAo] g uf sjo] ek AdA  shd ARIS B2 eishd Table 29 2tk
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