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Diaspora phenomenon and meaning of male characters in
<The Accidental Narco, Narco-Saints>
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Abstract Director Yoon Jong-bin's new series <The Accidental Narco, Narco-Saints> was streamed through
Netflix in 2022 and ranked first in the series rankings. <The Accidental Narco, Narco-Saints> continues the
genealogy of male narratives in Korean society that director Yoon Jong-bin has pursued for a long time. In
<The Accidental Narco, Narco-Saints>, the main characters choose the path of the diaspora to escape Korean
society and seek survival in a foreign country. The two male protagonists of <The Accidental Narco,
Narco-Saints> are set up in a hostile relationship, but they have one thing in common: they basically pursue
money to “survive”. They chose the diaspora to avoid the tyranny of public power in Korean society in the
1980s and 1990s, but Republic of Suriname was the worst place where private violence and public power were
completely callused. In there, one becomes a drug lord and the other chooses to act for his duty to Korea.
These two different choices can be said to be examples of the light and shade of the diaspora. In <The
Accidental Narco, Narco-Saints>, director Yoon Jong-bin inherited the themes of 'family' and 'violence' from
previous works, while expanding the geographical area of Korean male narratives he had been exploring.
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Figure 2. A cocaine farm in the <The Accidental Narco, Narco—-

Saints>
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Figure 3. Kang In Gu and Jeon Yo Hwan in <The Accidental

Narco, Narco-Saints>
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