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Abstract There are differing opinions among scholars as to whether "chuseo" (ugly writing) should be
considered as one of the schools in modern calligraphy. Those who do not recognize "chuseo" argue that it
lacks traditional rules for stroke formation and therefore loses its distinctiveness. However, the existence and
development of "chuseo" are closely related to the constant exploration and reform of modern calligraphy, as
well as the increasing aesthetic awareness and changing aesthetic standards of calligraphers with changing times.
As a result, there are now more people who recognize '"chuseo" as a legitimate form of calligraphy.
Calligraphers who lead the times learn and accumulate experiences by adhering to traditional calligraphic
principles. However, there are calligraphers who discard the traditional Confucian concept of "chungyong" (/i)
and display "ugliness" in their works. Ok Heung-hwa and Jeung Sang are two such calligraphers who created
their own style by incorporating ancient oracle bone inscriptions as their main focus and folk calligraphy as
their bloodline. This paper aims to explore and study the definition and formation process of '"chuseo" by
analyzing the works of Ok Heung-hwa and Jeung Sang. At the same time, it aims to summarize the
characteristics and aesthetic beauty of "chuseo".

Key words :Calligraphy, Ugly Writing Ok Heung-hwa, Jeung Sang, Integration of Stone Inscriptions and
Handwritten Scripts
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21, 22 TMAA(RER), 285mmx230mmx45mm 2016

Figure 1. Wang Yong "Seokwayeon(Stone Cave Inkstone);
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