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Abstract This paper analyzes the spatial representations constructed by reality, filming, and narrative in the
works of Hong Kong film director Wong Kar-wai, and how these spaces influence Hong Kong's urban culture,
perception, and interpersonal relationships. To analyze Wong Kar-wai's films, Charles Sanders Peirce's semiotics
concepts and Paul Virilio's spatial concepts were applied. Through this, we examined how the meaning
embedded in the spatial representations of Wong Kar-wai's films could become a crucial factor in their success.
Wong Kar-wai focused on the values of human relationships formed by society in his subject expression,
directly representing the human inner world and prompting audiences to think about it. In this paper, we
categorized the spaces depicted in Wong Kar-wai's films as public, private, and connective spaces, and analyzed
them as a means to show the living environment and emotions of Hong Kong's youth. Through this, we
determined that the spatial representations in Wong Kar-wai's films effectively demonstrate the cultural
interpretation function of Hong Kong's citizen consciousness at the junction of Eastern and Western cultures and
social connections. In conclusion, Wong Kar-wai's works provide a rich understanding of contemporary people's
lives, emotions, and urban spaces, offering valuable insights into Hong Kong's film industry and cultural values.
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A scene in a drama <In The Mood For Love>.
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Figure 5. A scene in a drama <Chungking Express>.
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