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A Study on the Expansion of Stage Costumes in the Contemporary
Ballet Play <‘That’ Girl>

2 % W Aol FgolA Fulelge Ad BN Fo4L 23 Atk 58 FATEA ool ge
NEe] ARAQ 4B Aot RS e AWy a3 B4 A% /154 olge F o 4E
Wxes) BEE 44 4L o3 Utk UL B ATE Bl A we] < au>el AF] e
wojelge g BASE Ao BHolu, o]F il Frjely tAle] |z ARE AFHL A WY
e Adsts of Aol gelg Bolstud @k F4 WAlF < AU ddAEe] AYL T T
2 ol Adstad s 928 FAZ 2l woz FyHgov, 2utel dga RHY'S) FlA o %
FR gTo] a7 g UAAS AGRE FHFA RUFANA GES W), W Ba /)54
ool AAE T Aol 89 FolA Fol AAEAL Lo R e 2t TRy Ade] AU AR @
ek AeAow dgel FolA AgH T RS XA AL THHon gt el ge] A3
el sA, =9 A, 444 BEY 4ol Ut & & gtk

FRO . A A, Folela TlAe), AuE Sk, Pojelge] S44, ¥5 T

Abstract In the creation of non-verbal dance performance, stage costumes are an important element of visual
expression and serve an expanded role in addition to its fundamental decorativeness, representation of status
reflective of the historical setting of the act and functionality for the dance movement. We intends that the
purpose of this research is to analyze the expanded role of the costumes in the creative ballet <'That' Girl>,
and through this exercise, provide foundational data on and suggest new future directions for stage costume
design. <'That' Girl> is composed of two acts, offering condolences and eliciting empathy by conveying the fear
experienced by the victims of the time. The second dance act representing freedom and “Haan” requires this
expanded application of costume design. The costume design was inspired by the “Statue of Peace” representing
comfort women, and completed through three draft designs and material experiments testing the ease of
operation of the strings and fabrics installed in the costumes as well as the functionality of the associated ballet
movements. In conclusion, expansion of time & space, expansion of form and expansion of symbolic expression
were shown in the dance of liberation using strings wrapped around the arms and through the cloth embodying

'Haan' hidden in front of the costume.
Key words . Contemporary Ballet, Stage Costume, Japanese Military ‘Comfort Women’, Expansion of Stage costume, Culture
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Table 2. Summary of contemporary Ballet <‘that’ girl>
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Table 3. Scene Composition and Content of ‘That Girl’
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