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Flaneur in Balzac and Baudelaire
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Abstract This paper attempts to analyze how Paris was transformed by Haussman through comparing flaneurs in
works by Balzac and Baudelaire. In both writers' works, flaneurs as the emblems of modernity observe Paris,
especially architecture. Although representative of modernity, they are ambivalently obsessed with the heritage of
the past. Balzac’s The Wrong Side of Paris, Godefroid as a male bourgeois, is a flaneur observing antiquated
architectures, the heritage of past. In Baudelaire's "The Swan for Victor Hugo" the flaneur passing through the
modern Caroussel feels the Old Paris is gone. In “Parisian Dream,” illusionary Paris exhibits metopolitan
imagery wrought by capitalism led by Napoleon the third. The difference between the two writers demonstrate
how Paris was changed by modernity.
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---facing upstream, he could survey the riverbanks
from the Jardin des

downstream, his gaze followed the water's majestic

Plantes to Notre-Dame;

course all the way to the Louvre. There is not another
such prospect in all the Capital of Ideas. Standing here
on the Ile de la Cite, one imagines oneself in the stern

of some sea vessel grown to colossal proportions. The

view summons up dreams of Paris, the Paris of the
Romans and the Franks, of the Normans and the
Burgundians; the Paris of the Middle Ages, the
Valois, Henri IV and Luois XIV, Napoleon and
Louis-Philippe. Each of these regimes has left some
mark or monument hereabouts, insistently recalling
its creators to the observer's mind. [6]
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Figure 1. Caroussel constructed on the site where
Haussman destroyed former buildings
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A fécondé soudain ma mémoire fertile,
Comme je traversais le nouveau Carrousel.
Le vieux Paris n’est plus (la forme d'une ville

Change plus vite, hélas! que le coeur d'un mortel);

Paris change! mais rien dans ma mélancolie

N’a bougé! palais neufs, échafaudages, blocs,

Vieux faubourgs, tout pour moi devient allégorie

Et mes chers souvenirs sont plus lourds que des
rocs.[11]

G CIEE
of WsE At
EELEROR

Q2] LA Jjxe] Adfelt

HAES g

gut. wEAEE A9 AFEE

Zulo] ofel Amd el B
4

- 740 -



The Journal of the Convergence on Culture Technology (JCCT)
Vol. 9, No. 6, pp.737—742, November 30, 2023. plSSN 2384—-0358, elSSN 2384—0366

g&ﬂteﬁqggw = AAAL AT Soll
$9E mold Rk gk Al GAA EA
AGetA g mA] oA A= B
VIS ABT wEAZF AL S, i
SAgmon Mol HAE eenh Adle o4
AAE GApel wES o4 Al AQshs
Qo) AR FAlolt

AAFSAL WA we nEdes sheg

AR HARA S

. =4 AAle) geurke

wAe i el whgel mAbsle] gtk mAel
2ol vtk Ade shlE FEEel mARHE
Aol Qrk stelel BYH olv|Ast Pzsof
gut. <stele]  EA>l &S (sl

¥ (‘Parisian Dream’)¢]2li= Alol|A] o|H| A7} A]Q1&
A2 A o] & =EdTk

o

| oldst el ohs)

173ollA e BA] Sehs

S5 I oWAE Tl

Bgata "ol A=, s AbRAdeth

N

2 7S AU

U o] BAomny wA=

De ce terrible paysage,
Tel que jamais mortel n’en vit,
Ce matin encore 1'image,

Vague et lointaine, me ravit.

Le sommeil est plein de miracles!
Par un caprice singulier

J'avais banni de ces spectacles[11]
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